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Trenton [56er Hancock, "The Former and the Ladder or Ascension and a Cinchin'," 2012. Photo: Jason Mandella.

Trenton Doyle Hancock, "The Den," 2012. Photo: Jason Mandella.
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Trenton Doyl e Hancock, “ Br i ng birmlakk B@ught:brergon Ddyle Hanobck,thE M1 T: Wh a't
Toymaker ."”

Trenton Doyle Hancock, "Bringback Figure Costume #1 and Costume #2," 2014. Photo: Daniel Veintimilla.
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Trenton Doyle Hancock, “What the Bringback Brought, Letter t
Arti st Retreat,” 2014. Phot o: Dani el Veintimilla.

The contexbf Trenton Doyle Hancock past exhibitions weighs heavily on his present. With
Hancock’ s epi c créatuedknosvmas Mounds, leacmsgccesdive exhibition often
builds upm the narrative of the preceding one, becoming a segment of a larger story. This is true

to the extent that the progression of his practice is largely conflated with the progression of the
narrative. I't can account f tonatdarhee Cohanason Hanc
Galleryé And Then |t Al lwas@artadarlyBanspicuolsat thd éme, and

feels, regrettably, anomalous now.

Sarasota’s Ringling Museum i stfromrthe Remaissancg known
through the Baroque (and specifically its holdings of enormous paintings by Peter Paul Rubens),
however the museum has, in recent years, been increasingly focused on contemporary

programing, an effort that arguably culminate&MIT: What the Bringback Brought

Since his inclusion as the youngest artist in the 2000 Whitney Biennial, Hancock has garnered
attention for his use of color, drawing, and the autobiographical drama that evolves through his
paintings. However, the Cohan Galf exhibition (2012) was marked by a departure, with

Hancock moving away from the sophisticated story that had principally defined his approach. He
made use of the rich visual language he had crafted while setting aside the narrative one, making
for a colection of work that was more sedkamining, unmediated by the complex symbolism of

the Mounds and, in a way, liberated from it. Yet, what | anticipated could be a significant change
in his practice going forward seems, now, like a respite from his typiode of working. This
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new exhibition sees Hancock shift away from the forthright introspectienfoh d Then | t
Came Back To Mand back to his personal mythos in stronger force.

This was facilitated in palty The Greenfield Prizea $30,000 award and residency which
Hancock won in 2013. The prize is awarded to artists working in a variety of disciplines based
on proposals to be completed during a-ear period. Previously awarded to Sanford Biggers
in 2010, Hancock is the second visual artist to win the prize since its inception in 2009.

The award and residency, coupled with support from the University of South Hiasda
workshop,Graphcstudiq allowed Hancock to further expound on his welbwn saga in media
that is new to his body of work. IndedeMIT can feel like a fullyformed marketing push

toward the inevitable feature film, exhibiting costumes, plush dolls, action figuresngsaw
resembling concept and storyboard sketches, as well as a video piece that serves like a movie
trailer. Some of the artworks’ information

Visually, EMIT is a very different exhibitonthah And Then |t AMAMelAtit€a me
core the 2012 exhibition was a painting survey, exclusivelydiweensional. Now, the most
fully-realized works are decidedly sculptural. For example, the furry{aladkvhite striped
creatures that made unnamed cameos in 2012, are this cutteatw’ s name s ak e :
Two of them, standing six feet tall, occupy a corner near the entrance. They stare at the gallery
with bloodshot eyes like those of tired sentinels. The sculptural shift clearly corresponds with
Hancock’ s r e reéythe gorlckof thedviounds. t o

Nonetheless, as disparate as the two exhibitions may seem, they are connected by theme, and
draw from the same autobiographical source. The -g@gbé handwritten proposal Hancock
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initially sent to the Greenfield Prize Comimt ee i s framed and mounted
Il n it, Hancock notably explains: “These works
become a mirror, revealers of mystic truths,

true. Howeverin the context of his previous workMIT: What the Bringback Brougleels
more like a revelation replete with obligatorily cryptic typology.

Recurringly, lexperience this veering from recollection to revelation between the two solo
exhibitions, particularly in Hancock’ s wuse

of

C

depiction of a chil dhood méoorgpattgrning fomedthes gr andm

centerpieceoéd And Then |t Al linaGaepaintiBgite@he Den(200).
The pattern remerges in the central work of this new exhibition, the Withed the Bringback
Brough{2015). Like a vinyl skin, the auturrilued honeycombreangement wraps the skull of a
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creature Hancock calls a Bringling. Apairoflaggt oved hands massage the
the fingers squeaking gratingly against the B

In the same video during a later scene, a Bringback sits behihileadesk, its front panel

emblazoned with the word M | iTblack paint. The same panel hangs high on the opposite walll
over the Bringback model s, makTiMEgevepsédali n t he e
reveals this Ringling Museum exhibition as a vehicle of personal retrospection for Hancock,

working in the medium of his childhood: gciand horror films, comics, toys, and magazines.

These popul ar mechani s ms aghare alagitabpaigng, @and perhapg a n d
it was always an inevitability. Yet this coup
compelling character, its artist.

Again, it’s di fBMiTandha pine for the difedtnesséihr nodu gThhen |t Al
Came Back To Md-or that previous exhibition, Hancock made deft use of visual tools he had

been honing over the course of the previous decade, finally unhindered by the strictures of a
coherent fictional narrativ&MIT: What the Bringback Broughtvere s t hat : it finds
storytelling at its strongest, but at the potential cost of poaching attention from his painting, and
leaving behind a rarer sort of earnestness.
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