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and urban developarent than he is on the violence that can be
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Thus Fast shows how, bath in its production and in its effects,
filmmaking can use memary and histery 1w comrand political
and economic power in the present

The Carsing (2007, a four-channe] insn
questions of control, memory and pelitcal viclence to an almast
trarscendent level af horror. Fast interviewed an Amserican soldier
who served in Irag and lived on a U
then edited the interview foot

seciduntally ki

ilbation, takes these

3, milirary base in Germany,

1o brler ry of e hee

" g

bk with an account of a date with a m.-:nnn,.;h mianic-cepressive
Gerrran woman, It's not always clear which one 1 being told.

Parts of the video deliberately merge the stosies. On ane
screen we see two channels displaying a series of mhleaus
vivants. One channel shows a reenactment of the interview and
the process of filming it, with actoss plaving both Fast and the
soldier on an empty spund stage, On the otler channel, actors

mime scenes from the stories (the seldier firing into a car at a
roadblock, the soldier riding on the Autobahn with his date,

cte. ). The other screen reveals the artsts mangpulation of the
stary: Itx two channel

feature very simple close-ups of Fast

and the soldier. The rele of Fast's editing becomes obvious, even
vislent, as the cuts that give the audso rack its blurry coherence
become a series nr'_:||r1p outs that show Fasr and his interviewee
with different positions, outfits and lighting.

By foregrounding the soldier’s remorse over the shooting of
an mnocent ]u-:|i|. an event thas he desc

& & "o of my worst
ddays,” the film shows how namartive can make & compassionate
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hera our of almest anyone. The protagonist's role always draws
sympathy, and the storyreller, by selecting and framing che pro-
'nli_-:n:-rl'.::,. hag the L LG disect 'S:-'I1I:..‘i.|ﬁ.‘l'|'. Fast's self-conscios
edifing and his counterpoint of visuals and audio emp
aim te portraying truth in documentary is politically
t|'I1I'|_:<'J- and contested, whibe foreang viewers to recognize the
implications of thelr cwn ddentification with the 1|:-I|‘|u'r.

This critique of documentary is only one p

ize

t of the

The tableaux vivauts aud e wualive gck
directly address the horrors of war and accupation. But
the reflexive moves described above keep the work from
becoming self-congratulatory: by indicating his own rale
in representing the soldiers violence, Fast eschews self-
rightesusness, There Is no moral preening in Tar Cast
Instead, the work is destabilizing and disturbing. Fasts role
is ambivalent—after all, he's speaking with the seldier, nor

sk, of courss

the viceime, We're forced 1o reconcile our sympathy for the
soldier with the scope of this moment of te rrifying violence,

FASTS EARLIER VIDEO work rends to have simple shots

of interview subjects and 1o mos

v show off his virtu
ing. CNN Coreatenated | 2002), which prefigures the supercut
and other algorithm-sided video- -editing techniques, isalates
words and syllables spoken by CNN anchors and stitches them
into the stream of idenlogical fear-monggering that, Fast implies,
CNM already is, But in re

|:m.rl:

T

ent years he has tumed toward »
Tk @ Dieep Breesh (2008), the

v moTe cinematic style,
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filrey that follewed T Casting, similarly features a restaging
of an event described in an interview (in this case, 2 suicide

bombing at a Jerusalem falafel shopl, cross- and counter-cut
with “behind-the-scenes” shots of the cast and crew. Instead of
th: rableauy vivanes of The C

out, with actors and crew shot together in motion, theugh it

fing, the scerses are fully ac

unclear whether the crew members pictured are really the ones
who made the flm or yet more actors.

Fast's cnsvrs up until Bemminder might ba cean ac a fuguae.

In each work, the subject, as it were, is an interview ahout
memnories with politicized ramifications, shot on video and

displayed sirmply. Bur counter sets—the artifice of cinema-

tography and film-production techniques, aggressive editing,
narrasive and acting—are slowly intraduced and played against
the main theme, making it increasingly difficult to recognize
f where, the “truth” lies. Fase's early works have fiew
n A Tark T

of gubritles aeross the four channels. But as Fase

wher

of these countersubije arexd they are the shifts

eloped a5
an artist he added mwore: reemactments of the events described,
actors to play himself and his interviewees, fictional narrative
Eveneually the footage of the original interview falls away
entirely, yet Fast manages to maintuin an immediascy and
sense of documentary truth through these aesthetic shifis,
SO00 Feed Iy dbe Bear i a case in poine. A short thar debued
a1 the Venice Bienmale in 2011, i features an interview with
a drone palor in a strange Las Vegus hotel room. Again, bodh

flmmaker and interviewee ane actors (the drone piker is plaved by
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zable character actor), and it's ot at all

Drenis O'Hare, a recogni

clear how much of the dialogue s a transeript and how much is
written by Fast. In production value, this work resembles 2 big-
an T8 4]
ast’s first experimental video works, As the

budget film even mo g or Tike s Dleep

do, to say nothing of

drone pilot talks, we see bee king, hush helicopter shats of
suburhs, countryside, mountzins, cities and small towns, which
ive us, we realize with horrar, o drone's-eye view of the world.

hae modarn warld

Tha murderous sermillines apparabse:

were anticipated by flmmaking—by boom camerns, by balloan
and airplane aerial "shots,” a word whose ugly doubleness Fast
returns o again and sgmin throughout his work.

R
woark: as a full-length narrative feature, although not a straight-

er moves away from the fugal nature of Fas
forward one by any means, it signals a departure from the

melding of documentary and Aetion that marked his style. Yet it

maintuins the same core concemns: the ethics of storytelling and

memaory, particularly lence

in cinemna, and the psychological vic

I.'IZ"I'.I:I:II'!ICI\.I in I:|1I.' name |:I|.I'|.'l\.'l'\.'J1iI1LE or reliving 4 memory.

In R r, Fast reaches for the contemplative regis-
ter of films by Andrei Tadkovsky: beautiful imagery, stilted
dialegae, alienated and abstract action fraught with significant

philesophical tension. And there is a moment within the film
in which I was brought—rfor reasons T didn't understand at the
hme 3

Wl even now, weeks later, can only faintly grasp—to a2

lewel of such intense understanding, sensitivity and awe that 1

suddenly began to weep. It is a moment of perfect memory

ART IN AMERICA 103

4IMcCs

Cohan

jamescohan.com



. . Osterweil, Willie, “Never Forget,” Art in America, December 2015
Art in America

for the protagonist. A vision he has been seging and armrempring
tor re-ereite throughour the Alre—a small boy seaching toward

hir—cosmes to pass, He achicves what he his boen seanchin

tor, 4 L aurhentic moment, one Fast has been subadv and slowly

acrion moves info a reverential slow motion. But i iz simul

tanccusly a moment of total horror and surreality o the

narrative: the protagonise has just murdered a number of his

113

employess in a ree nt of a bank robbery thar, wi

informing his staff, he de real, and the bov maclies roward
him in a Fearful state of trauma.

&5 of reenac

5, however, the vision that the protagonist’s entire

1t was me o reproduce. It is signifi-

1 As
e, withoat

‘-I!u'll |!'II‘- one moment -.'.|pr||r\c~. W

rexe, but completely cinematically, one of the fun ental

critiques Fast has been working on throughourt his career:

Ill\.l'l‘u' in ‘.Ii.l.' name I:ll. MEmary andag I'.'\-'Tj,l;z aWwe Can ¢ -||||'||_r\'_'

and destroy, how muc - lies in control over stories and

memories, and how we seek to dominate the present in our
desires to
The

fictional protagonists

e them reproduced,

ntasy of an infallible memory drives net only mad

o many of the minds in tech and

it s AE BCTT) ATy L'.\|"il. o of W ays [0

track, record and guar life—from Apple Watch 1o Face-

book Timeline to heart-monitering and step-counting apps.

The near-perfect overlap

mvaes-aker technologies
Mance o I

with state apparatuses of ma reflect the fact

that they are often financed, directly military

wernment funding, YWhether s ata scraped by

atate

ght want tn develop machines For recording everything.

1 withoue
g rle

es of total

just a retelling, a re a politicized engagement and

struggle v t a gtory 4t the mercy of those wha
= dreams can be seen for what
they are, fantasies of power itself, of total domination. Those

waould eell i As

who contral the past, in this myth, control the present. Those

who would practice storvielling, in politics or in are, would

do well to remember thar, O
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